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Abstract 
Reception aesthetics theory which is a kind of reader-oriented theory is used as a new approach in analysis and explication of 
literature texts. The latest curriculums, which were prepared according to Constructivism in Turkey, require the using of 
Reception aesthetics theory. Reception aesthetics theory and the method of changing genres were used in this study. The poem 
“Otuzbeş Yaş” was chosen for this study. 28 students were chosen from COMU. Every reader analysed the poem with the 
questionary which were prepared by the researcher and transformed it from poem to story. The aim of this study is to determine 
the differences of perception and style between the readers.  
© 2012 Published by Elsevier Ltd. 
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1. Introduction 
Literary theories underlying the literary studies and guiding researches are "Philosophical forms of expression for 
factors which are influential in the creation of literary works and of ideas, perspectives and techniques which the 
literary studies are supposed to be based on" (Kaplan, İleri, Öztürk, Güneş, 1998: 12-13).   
Literary theories have been developed around the central factors of the artist, the work, the reader and the 
external world (Moran, 1994) and are based on at least one of many aspects such as the selection of the text-its 
relationship with other texts, the author, the text and its system, the reader, social, historical and cultural content 
which form the body of the text and as the system, the frame which reveal the idea (Moss, 1999: 196). A theory is 
shaped through the perspective of the author based on at least one of many aspects such as tradition and culture, the 
aim and psychology of the author, the meaning in the text, the reading process, and social and cultural factors in 
writing and reading.  
According to Eagleton (2004), contemporary literary theory can be classified historically into three groups: 
Romanticism where the author is on the foreground, new text-based criticism of the 19th century and criticism of the 
reader.  
Recently, in addition to author- and text-centered analysis studies, theories which take the “reader” at the center 
have been predominantly used in the analysis and interpretation of literary texts. Reader-centered theories are 
theories which place emphasis on the reader and give it prominence in literary studies. What the reader understands 
from the text and how they interpret and make sense of it is more important than the analysis of the text in itself.    
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Reader-centered literary theories can be classified as follows: Phenomenology, Reader Response, 
Psychoanalysis, Hermeneutics (Moss, 1999):197).  
Reader-
2003:23), the principal aim of the interpreter is to understand the text at least as good as its author and, finally, to 
understand it better than the author. Dilthey and Gadamer have made the greatest contribution to hermeneutics. 
According to Dilthey, un
r's ideas become close to the post-modernists after 
him on the death of the author (regarded as necessary to omit the bond between the author and the work and merely 
to analyze the text in itself).   
By 20th century, Hermeneutics started to be referred to 
which gives the reader a more active role in analyzing the plot, time or location and the increase in the significance 
of the reader in textual analyses with the questioning of the Constructivist theory which was started by Derrida and 
2004). With reception aesthetics, the formation of meaning in the text by the reader becomes more important than 
revealing the meaning of the text. The reception aesthetics theory has been developed by Hans Robert Jauss and 
represented by W. Iser in reaction to formalist and marxist aesthetics. Comparison with the previous readings by the 
reader and each reader having a role in determining the aestethic and historic value of the work in time are within 
the reach of reception aesthetics.  
and 
2002: 24).  
Although it makes its physical presence felt according to the reception theory, each work is comprised of gaps 
and those gaps between the sentences are left there for the reader to make the association. As the work presents 
more to the reader, the meaning becomes more complex.  
It is essential that the literary techniques and traditions which the work employs be familiar to the reader for the 
act of reading to be carried out within the context of understanding and interpretation. In this process, the reader is 
forced to look at his/her own accustomed codes and expectations with a critical view. 
ning in four groups literacy, gaining the habit of reading, being a 
 
Each literary text can be claimed to have two authors, one being the writer as the person who wrote the text and 
the reader as the preson who receives and materializes it (Polat, 2006). The text is made sense of to the extent that it 
is read. The meaning in the text is shaped by such elements as linguistics, expression, culture and experience and 
factors such as the ideological and cultural structure which exist both in the text and in the reader. (Moss, 1999: 
205). However, a scientific approach is also important in addition to the subjective evaluation of the person in the 
reading process. And this is developed by the clues hidden in the text.  
 The question to be put forward by the reception aesthetics theory which suggests an approach that liberates the 
reader must be "what kind of an interaction process is experienced by the reader while materializing/receiving the 
literary text in the act of reading?" instead of "what kind of meaning does this poem have?". (Polat, 2006).  
This question raised by the reception aesthetics was tried to be answered in the example of Cahit 
 
First, the poem was examined based on reception aesthetics. Then the impressions of the reader were transferred 
to the genre of story, using genre interchange method. Following the application of this method through which the 
difference in perception can be detected more easily and we can have more information on the difference of style, 
15-minute interviews were made with the readers on who formed pessimistic images on their minds in an attempt to 
determine their causes.   
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2. Purpose  
The aim of this study is to determine perception and style differences in II. Grade Turkish Language Teaching 
investigate the causes of this difference.  
3. Method 
The document analysis and interview methods which are qualitative research methods, were employed in the 
research.    
Education. 28 
of 2011-2012 comprised the sample of the study.   
An 11-item form prepared by the researcher based on the reception aesthetics was applied in the study. The poem 
perception between the readers. Then the students were asked to write a story in accordance with the genre 
interchange method to determine their perception of the poem. The stories were analyzed according to the 
constructivist theory, and the difference of perception and style in students was determined at the end of the 
analyses. The causes of similarities in the perception of the majority were investigate using 15-minute interview 
method.  
4. Findings and Remarks 
of speech and description, depth and strength of meaning by everyone. 27 people liked the poem for its universal 
theme, fluent expression and depth in meaning. 1 person did not like the poem as it was pessimistic.  
4 people do not want to read poems with the same theme as it is pessimistic. 24 people stated that they can read 
similar poems as they found the poem realistic and aesthetical. All of the 28 people want to read other poems by the 
poet.  
Themes most frequently emphasized in the poem were determined to be life (10), death (8), death and the joy of 
living (6), death and the past (4).   
While reading the poem, the readers experienced the sense of excitement (2), fear (5), joy for life (7), curiosity 
(1), shiver (4), anxiety (2), fear of death (4), yearning (1), loneliness (1) and panic (1).  
11 people questioned death and life, 3 people thought about their families and 14 people thought about other 
people who will experience death.  
After reading the poem, 14 people were reminded of the process of aging, 6 people were reminded of death and 8 
people realized the importance of youth.   
6 people made criticism on the fact that 35 is one-half of a person's life, 5 people criticized the pessimism and 2 
people criticized the parts of the poem that contained references to Dante.  
It was determined that death (16), aging (11) and the coming of sultanate after death (1) were concepts strongly 
emphasized in the poem. 
While 22 people found the title of the poem appropriate, 6 people suggested the following titles: Face-Off, Death, 
Life That is Lost, Time, The Age 65, The Age 60. 
After having read the poem, following types of music were inspired in the minds of the people:  Saddening music 
(8), serene music (8), classical music (5), Turkish classical muzik (3), protest music (2), funeral march (2).  
 In terms of imagery, the poem inspired in people a painting expressing a better understanding of the value of life 
and of the breath taken to live (1); an old man in front of a mirror (9); an old man in black before an autumn scene 
(7); a funeral (4); an abstract painting in black and white (3); an old man watching outside by himself (3); a 
grandfather and a baby (1). In these visions, 3 people illustrated themselves.  
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terms of genre, place, time, person, type of narrator, language, style, plot, conclusion and title. These evaluations 
aimed to determine the difference of perception among the readers.  
Out of the stories, 4 were of the tale genre and 24 were stories.  
The place chosen for the writings were houses (10), a street (5), a room (3), the Earth, the planet Kosten, Turkey, 
Egypt, Tunceli, Erzurum, London, a hospital, a football field and the army.  
Following data were obtained after the examination of writing in terms of time: The age of 35 (17), old times (4), 
middle age and the future (4), birthday (2), age of 20 (1).  
And the characters in the texts are seen in 3 different category in terms of their relations.  
Two-person relationship: Murat and the old man, Hemz and Zora (different type of species), Ali and Emine, 
Selin and Ahmet, Padishah and the man, the King and his Son, Deniz and Derin, the hero and his wife, the hero and 
his family. 
 
Self (10).  
10 people chose themselves as the protagonist and 3 people chose female characters.  
11 people preferred 1st person narrative and 17 people preferred 3rd person narrative in their writings. And this is 
indicative of the fact that 39% of the readers associate the poem with their own lives. 
Sentence formation and the use of words in the poem also influenced the writings. It was observed that the 
writings predominantly contained inverted sentences and the narration was emotive, poetic and descriptions were 
mostly preferred.  
The conclusion of the writings were as follows: Proceeding towards death (14), happiness (8), unhappiness (6). In 
the texts, 6 of the protagonists wrote about their own death, and 1 wrote about his/her father's death.  
And the titles of these writings were: Death (8), Age of 35 (5), Life (4), Five To Death, Life, September, Living 
in a Portrait, First Half of My Life, Years That Are Lost, Face-Off, O Friend, The Bitter End, Too Late, My Darling 
with A Cake.  
The events taking place in the texts are found to be related with the readers themselves in 11 writings and with 
their fathers in 2.  
The plot was evaluated within the following groups: Death (death of himself/herself, death of his/her father, 
death of other people), questioning life (questioning by the woman, by himself/herself, by the man), dream.  
The pessimistic mood observed in the analyses of the poems was still more influential in the stories.  
As a result of the interviews made with 20 students who ended their texts with death or any sad event, the most 
apparent causes of this pessimistic mood were determined to be as follows: News of military casualties on TV, 
earthquake in the province of Van, unhappy people in the street, people beginning to die at an earlier age. 
5. Conclusion 
As a result of these evaluations, it is observed that the poem has created different formations and left different 
traces in the minds of every person and caused various changes. In the poem analyes, it was observed that the poems 
the gaps between the words and the lines were filled with death, with unhappiness and, though very rarely, with a 
happy ending. It was determined that the fact that these gaps were completed in the mind of the reader in this way 
was also due to the social events.  
Also the fact that the evaluated text is a poem had affected the style of the text in the increased amount of 
inverted sentences and adjectives. The readers approached their own texts in a more emotional than realistic point of 
view.  
 analyzed in accordance with the reception aesthetics as this theory has been 
widely popularized as a reader-centric approach. As a result of this practice, the perception and style differences 
among the students and their causes were more clearly determined. With this method, not only the text was 
perceived differently but the students had the chance to use their creative and critical thinking faculties more freely. 
With examinations performed according to this approach make, the learning becomes more permanent.  
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The latest curriculum prepared by the Ministry of National Education based on the constructivist approach 
necessitates the reader-centric theories. Considering the fact that the students of the Faculty of Education become 
teachers after graduation, it is inevitable that such practices will gain importance in universities.  
The number of studies conducted on the reception aesthetics and reader interpretation in Turkey is very low. We 
are of the opinion that increasing the number of such studies will make text analyses more efficient.  
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